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Proluky Catherine Radosa & Jaro Varga

Déjiny nejsou neménné; ackoliv samotné uddlosti zménit nemdzeme, nés dhel pohledu je zménit mize.
Prochazime permanentnim obracenim déjin a hodnot, kterych bychom si méli povazovat - je to
celkem vysvétlitelné, nebot k tomu dochdzi vidy se zménou reZimu, kdy se kromé pomnikt bofi i pohled
na déjiny.

To jsou slova pfedniho ceského historika Frantiska Smahela, jez naznacuiji neustdlou proménu paradig-
matu naziréni historickych narativa.

K pfehodnocovani pohledu na uréitou epochu dochdzelo v déjindch neustdle; dnesni globalizovand
doba vsak jakoby pfinesla rychlejsi a radikaIngjsi pozadavky na zménu reflexe historie, souvisejicimi
s postkolonialistickym diskurzem a emancipaci nejriznéjsich hnuti a mensin.

Koncept vystavy je zalozen na ideové konvergenci dila Catherine Radosy a Jaroslava Vargy, spo&ivajici
v odhalovdni fyzickych i symbolickych stop minulosti. Oba umélci zkoumaji tyto relikty minulych ¢asu
a dob z hlediska kolektivri paméti a mechanismu jejiho ukldddni.

Proluka je vyprézdnénym mistem, mezerou po minulé situaci, kteréd mlze byt znovu zaplnéna. Instalace
Colonne [ Révolution zachycuije v trojprojekci neustaly kolob&h monumentu. Obdobi revoluéni PaFizské
komuny je ve Francii stale problematickym obdobim, podobné jako u nas napfiklad obdobi socialismu:
dochdzelo a dochdzi k jeho reinterpretaci, tabuizaci ¢ marginalizaci.

Venddmsky sloup, vztyEeny Napoleonem jako upominka vitézstvi u Slavkova, byl po Sedesdati letech od
vztyCeni, béhem povstani Komuny, odstranén jakozto pomnik barbarstvi, faleSné slavy a popreni mezi-
narodniho préva (v tomto procesu se, mimo jing, angazoval umélec Gustave Courbet). Po padu Komu-
ny bylo vSak rozhodnuto o jeho opétovném vytvoreni a vzty€eni. Monument v cyklické promeéng, zavisly

na ideologickém podhoubi dané epochy. Stdle se opakujici re-voluce.

Boreni monumentt dob minulych jde vZdy ruku v ruce se spole¢enskou zménou. Aktudiné se nachd-
zime v bouflivém ikonoklastickém obdobi, kdy se k zemi hrouti nejen pamétniky protagonistd rasové
nerovnosti. Monumenty ztraceji svou funkci, a mnohdy se stavaji prebytecnym elementem vefejného
prostoru, ktery je prevrstvuje.

Symbolické viakna historie se — Casto obtizné - rozplétayji, aby se ddle spojovala v nové verze a interpre-
tace. ,Bohatym bral a chudym daval” je zlidovélou, az mytickou frazi ramujict historicky obraz jedné

z nejvyraznéjsich postav slovenskych dejin, Juraje Janosika.

FU JA RA reflektuje védomou devalvaci a nadbyte&nou popularizaci elementd slovenské kultury. Pro pfi-
blizeni slovenského prostfedi zastupldm turistl privodci ¢asto oznacéuji Jdnosika absurdnimi priméry
jako ,slovensky Robin Hood"” ¢i pripodobnuji fujaru k didgeridoo, €imz prispivaji k tomu, Ze se z lokainich
tradic stava pokrouceny, anekdoticky narativ. S dobovym, pIné zromantizovanym idedlem narodniho
zbojnika naklédd rovnéz prvni slovensky celovecerni hrany film z roku 1921, ktery stereotypné nevykresluje
pouze hlavniho hrdinu, ale ilustruje rovnéz dobovou situaci, véetné antisemitskych postoju.

Catherine Radosa i Jaroslav Varga tak reflektuji aktudlni potfebu promény historickych obsahd, jejich
neustdalé opakovani i chybné intepretace, ukotvené ve sdilenych kulturnich kédech.

Cesko-francouzska umélkyné Catherine Radosa (*1984) pracuje predevsim v médiu videa. Zamétuje
se na prinik situaci, s nimiz se setkava nebo je sama vytvdri. Zabyva se paméti, jeji pritomnosti v uréi-
tém misté v daném Case: dokumentuje, pozoruje a ,&te” misto pomoci jeho historie a stop v ném
otisténych. Zpochybnuje vztah jednotlivce a spoleCnosti, geografické a socidlni hranice, dé&jiny a iden-
titu.

Tématem praci Jara Vargy (*1982) je mésto a jeho proména, pretvdreni &i elementy zaniku. Pracuje

s historii, ale vZdy ji propojuje, konfrontuje a reflektuje se sou¢asnosti, kterou zasazuje do Sirs§iho déjin-
ného rdmce. Zkouma soucasné vnimani meésta a Zivot v ném, vytvdri urbdnni mapy mist zanikajicich,
existujicich i nové vytvdrenych. Zachycuje aspekt zaniku a deformace mistniho kontextu a podoby
nakladani s jeho odkazem. Vargovy prace jsou site-specific, reagujici na kontext, historii a symboliku
daného mista.

Katefina Stroblova, kurdatorka

Interstices Catherine Radosa & Jaro Varga

History is not unchanging; although we cannot change the events themselves, our point of view can
change. We are undergoing a permanent renegotiation of history and values we should respect; this is
a relatively explicable phenomenon, as it always happens with a change of regime, when not only
monuments are demolished but perspectives on history too.

These are the words of leading Czech medieval historian Frantisek Smahel, suggesting a constant
paradigm shift in our perception of historical narratives.

The reassessment of our perspective on a given epoch takes place constantly, as it has throughout
history. Today's globalised era, however, seems to have brought faster and more radical demands for
change in the reflection of history, related to post-colonial discourse and the emancipation of various
movements and minorities.

The concept of Interstices is based on the convergence of ideas in the work of Catherine Radosa and
Jaro Varga, manifested in uncovering the physical and symbolic traces of the past. Both artists
examine relics of the past from the perspective of collective memory and the mechanisms by which it
is stored. Czech-French artist Catherine Radosa (born 1984) works primarily with video. She focuses on
the intersection of situations she encounters or creates herself. She explores memory and its presence
in a particular space at a specific time: she documents, observes, and “reads” the city using its history
and the traces imprinted on it. She calls into question the relationship between the individual and
society, geographical and social borders, history and identity.

Her installation Colonne [ Révolution captures — through the use of three projection screens - the
changing cycle of a monument. The Vendéme Column, erected by Napoleon as a celebration of the
victory at Austerlitz, was removed during the revolutionary Paris Commune, sixty years after its
construction, as a symbol of barbarism, false glory, and the denial of international law. After the fall of
the Commune, however, it was decided that the column would be rebuilt. One of the projections
presents an animation of the demolition and re-erection of the column. A monument in cyclical
transformation, dependent on the ideological foundations of the era. Constantly re-peating re-volution.

The destruction of the monuments of the past always goes hand in hand with social change. Today, we
find ourselves in a tempestuous, iconoclastic period, when monuments to the exponents of racial
inequality (and not just them) are tumbling to the ground.

Themes often explored by Jaro Varga (born 1982) include the city and its transformations, reshaping,
and elements of decline. Varga works with history, but he always connects, confronts, and reflects it
through the present, which he places in a broader historical framework. He explores our contemporary
perception of the city and our life in it, and creates urban maps of sites that are vanishing, surviving, or
newly coming into being. He captures aspects of the decline and deformation of local context and the
ways we treat its legacy. Varga’'s works are site-specific: they respond to the context, history, and
symbolism of the given location.

The video project FU JA RA (2011) reflects the conscious devaluation and excessive popularisation of
particular elements of Slovak culture. Varga focuses on an interview with an actor who, dressed up as
the legendary bandit Janosik, “acts” for groups of tourists in the centre of Bratislava while playing the
traditional Slovak fujara overtone flute. To make the Slovak cultural environment more comprehensible
for visitors, tour guides will often describe Janosik using absurd comparisons such as “the Slovak Robin
Hood", or liken the fujara to the Australian didgeridoo, contributing to the idea that local traditions have
become merely a twisted, anecdotal narrative.

Catherine Radosa and Jaroslav Varga thus reflect on our current need to transform historical
narratives, and on the constant repetition and erroneous interpretation of these narratives, all
anchored in shared cultural codes.

Katefina Stroblova, curator



